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The Handel & Haydn Society is supported in part by generous grants from the Massachusetts Cultural Council, a state agency, 
and the National Endowment for the Arts. This support enables H&H to present not only several concert series, but also an 
educational outreach program in over forty public schools throughout Massachusetts, and free public concerts that bring H&H's 


music to wider audiences. 
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Christopher Hogwood, Artistic Director 
1995-1996 Season 


Sunday, March 24, 1996 at 3:00 p.m., Sanders Theatre at Harvard University, Cambridge 
Friday, March 29 at 8:00 p.m., Jordan Hall at New England Conservatory, Boston 


John Finney, Conductor 


Concerto in F major, HOB. XVIII:7 Franz Joseph Haydn 
Moderato; Adagio; Allegro (1732-1809) 


James David Christie, organ 


Aus dem Danklied zu Gott, HoB.xxvc:8 Franz Joseph Haydn 
Sonata 01 in G Minor Christoph Willibald Gluck 
Andante; Allegro; Minuetto (1714-1787) 


Clayton Hoener and Sue Rabut-Cartwright, violins 
Reinmar Seidler, violoncello 


Missa brevis in F (Jugendmesse), HOB.XXII:1 Franz Joseph Haydn 
Kyrie; Gloria; Credo 


Sanctus; Benedictus; Agnus Dei 


Roberta Anderson and Gail Abbey, sopranos 


—INTERMISSION— 
Abendlied zu Gott, HOB.XXVC:9 Franz Joseph Haydn 
Sonata vill in F Major Christoph Willibald Gluck 
Moderato ed espressivo; Allegro 
Missa brevis Sancti Joannis de Deo (Kleine Orgelmesse), HOB.XXII:7 Franz Joseph Haydn 


Kyrie; Gloria; Credo 


Sanctus; Benedictus; Agnus Dei 


Jean Danton, soprano 


in 
The H&H Chamber Series is sponsored by WCRB, 102.5 FM 





JOHN FINNEY, CONDUCTOR 


John Finney is widely 
praised for his organ 
and harpsichord play- 
ing, as well as for 
his work directing 
several Boston-area 
ensembles. He has 
also performed solo 
keyboard 
throughout the United 
States and in Europe, 
and has appeared as 
organist and harpsichordist with H&H, the Boston 
Symphony Orchestra, the Orchestra of St. Luke’s, 
the Bach Ensemble, Ensemble Abendmusik, and 
the Smithsonian Chamber Players. John Finney 


recitals 





also has an active conducting career; he has been 


H&H Chorusmaster since 1990, and was named 
Associate Conductor in 1992, directing the H&&H 
Chamber Series. He also serves as Director of the 
University Chorale at Boston College, Director of 
Music for the Wellesley Hills Congregational 
Church in Wellesley, and Director of the Heritage 
Chorale in Framingham. Mr. Finney holds degrees 
in organ performance from the Oberlin College 
Conservatory of Music and the Boston 
Conservatory, and he has studied at the North 
German Organ Academy with Harold Vogel and 
at the Academy for Italian Organ Music with 
Luigi F. Tagliavini. Mr. Finney has recorded for 
Denon, Decca, and Nonesuch. He is on the 
faculty of the Boston Conservatory, and also 
teaches at the Academy for Early Music in 
Bressanone, Italy. 


JAMES DaviD CHRISTIE, ORGAN 


James David Christie 
has been internation- 
ally acclaimed as one 
of the finest organists 
of his generation. 
He has performed 
throughout North 
America, Europe, and 
Japan in solo con- 
certs, and with major 
symphony and period- 
instrument orchestras, 
as well as founding and directing Ensemble 
Abendmusik. He has performed under such 
conductors as Christopher Hogwood, Seiji Ozawa, 
Kurt Masur, Arthur Fiedler, Gunther Schuller, 
and ‘Trevor Pinnock; he has premiered works by 
Anton Heiller, Daniel Pinkham, Ellen Taafe 
Zwilich, and Jean Langlais, among others. 





Mr. Christie received his degrees from Oberlin 
Conservatory and New England Conservatory. 
Additionally, he has traveled extensively 
throughout Europe studying historical 
instruments, and doing research in musicology. 
He is presently the Distinguished Artist-in- 
Residence at the College of the Holy Cross in 
Worcester, Massachusetts, and serves on the 
faculties of Wellesley College and Boston 
Conservatory. He has served as organist for the 
Boston Symphony Orchestra since 1978, and is 
the Artistic Director of the International Artists 
Series at Mechanics Hall in Worcester. He has 
recorded for numerous labels including Philips, 
Nonesuch, Decca, and Koch Inter-national. 
Mr. Christie was the first American to win First 
Prize in the International Organ Competition in 


Bruges, Belgium in 1979. 


HANDEL & Haypn Society 


The Handel & Haydn Society is a premier chorus 
and period orchestra under the artistic direction 
of renowned conductor Christopher Hogwood. 
H&H is an American leader in historically- 
informed performance, performing music on the 
instruments and with the styles of the period in 
which it was composed. 


Founded in Boston in 1815, H&H is the 
oldest continuously-performing arts organization 
in the country, with a long tradition of musical 
excellence. In the nineteenth century, the Society 
gave the American premieres of several Baroque 
and Classical works, including Handel’s Messiah 
(1818), which H&H has performed every year 
since 1854, Samson (1845), Solomon (1855), and 
Israel in Egypt (1859), and Bach’s B-Minor Mass 
(1887) and St. Matthew Passion (1889). In recent 
years, H&H has achieved widespread acclaim 
through recordings on the London Records/ 
L’Oiseau-Lyre label, national broadcasts, and 














VIOLIN I VIOLIN II 


Clayton Hoener* 
Anne-Marie Chubet 
Barbara Englesberg 


Judith Gerratt 









SOPRANO ALTO 

Gail Abbey Susan Byers 
Roberta Anderson Pamela Dellal 
Jean Danton Eleanor Kelley 


Pamela Murray 


H&H ENSEMBLE 


Sue Rabut-Cartwright* 


Amelia Peabody Chair 


*In addition to their appearances with the H&H orchestra, these three musicians (along with violist 
Scott Woolweaver) make up the Boston Composers String Quartet (BCSQO). The BCSOQ 


Residency is the newest component of H&H's Educational Outreach Program. 


performances across North America. H&H’s 
innovative educational program brings the 
enjoyment and knowledge of classical music to 
over 5,000 students in 45 schools throughout 
Massachusetts. The 1995-96 season features a 
collaboration with choreographer Mark Morris 
and the Mark Morris Dance Group on a new, 
fully staged production of Gluck’s opera 
Orfeo ed Euridice. 


H®&H'’s critically acclaimed Chamber Series, 
under the direction of John Finney, offers 
concerts at both Jordan Hall at New England 
Conservatory and Sanders Theatre in Cambridge. 
The Chamber Series was formed in 1988 to 
showcase the talents of H&H singers and 
instrumentalists in small ensembles and intimate 
performance spaces. Theseries is also characterized 
by its wide-ranging repertoire that spans several 
centuries and countries. 


ORGAN 
James David Christie 


CELLO 
Reinmar Seidler* 


BASS 
Karen Campbell 


TENOR BASS 

Martin Kelly Peter Gibson 
Mark Sprinkle Thomas Jones 
Noel Vazquez Donald Wilkinson 





HEAVENLY HAYDN 
Robert Mealy 


resenting a program of whatis largely music 

meant for religious ritual in the thoroughly 

secular environment of the concert hall 
may not strike us as particularly inappropriate 
these days. After all, the experience of concert- 
going is one of the few moments in most of our 
lives where we are called upon to sit silently and 
contemplatively for an extended period of time, 
and in some ways that is a very large part of 
whatever one might call religion. Recently, the 
concert hall has become more overtly a sacred 
space: we seek music of consolation and reflection, 
whether in the visions of the twelfth-century 
abbess Hildegard of Bingen, or in spacious 
meditations of Part and Gorecki. There are other 
aspects of the sacred besides the raptly mystical, 
though, and one which we are perhaps least 
comfortable with today happens to be the very 
stuff of eighteenth-century church music. This 
version of holiness is charming, witty, and elegant; 
it is public music, and to us it often sounds 
irremediably secular. That may be simply because 
we often want our religion out there, ethereal, 
rather than among us in the world. Franz Joseph 
Haydn, of course, was well aware of how hopelessly 
delightful his religious music was. His only 
defense was simple and inarguable; he remarked 
that whenever he thought about God, it just made 
him very happy. 


Haydn’s first musical training was in the 
church, asa boy chorister at St. Stephen’s Cathedral 
in Vienna. His fine treble was his means of escape 
from the countryside to the big city, and when his 
voice broke (“on a humid November evening in 
the year 1749,” according to one early biographer), 
he had to endure several years of makeshift work 
after leaving the choir school. One of the few 
works that survive from this period is his very first 
mass, in F, which Haydn rediscovered among his 
papers when he was quite old. He told his 
biographer he particularly enjoyed, “its tunefulness 
and a certain youthful fire,” and set about 
reorchestrating it with winds and timpani. In its 
original form, as the seventeen-year-old Haydn 
composed it, the Jugendmesse calls for only two 
violins and continuo. This pocket orchestra was 
typical of Austrian and South German choir lofts 


at the time, perhaps for reasons of space, or 
perhaps simply for economy. 


Haydn’s setting of the Mass text is also 
extremely economical. As was the custom with 
“brief masses,” the long series of doctrinal clauses 
in the Gloria and the Creed are superimposed on 
one another to get them out of the way as quickly 
as possible, leaving just enough room for the two 
sopranos (Haydn’s fellow choristers?) to take some 
solo turns. The mosaic of texts is especially dense 
in the opening of the Credo, where Haydn manages 
to get all the way to the Incarnation in only six 
bars. Somehow he missed out on the clause 
introducing Jesus himself (“etin unum Dominum 
Jesum Christum. . .”), and seems to have jumped 
to the next “et ex Patre” clause instead. This does 
not seem to reflect any theological agenda on 
Haydn’s part (unlike, say, Franz Schubert, who 
pointedly left certain phrases unset), except 
perhaps, for a certain impatience with any 
bureaucracy—human or divine. Half of his 
fourteen masses lack some of these clauses. 


Where the Credo is a Babel of phrases, the 
short text of the Benedictus receives a relatively 
ample setting, with a fifteen-bar instrumental 
introduction to the soprano duet. The Benedictus 
served as communion music, and hence a fairly 


extended movement was necessary even in the 


shortest of masses. This could also be an occasion 
for a purely instrumental work as well, like the 
Concerto del Signor Hayden, which first appeared 
around 1766. This concerto for organ or 
harpsichord is based on one of Haydn’s early 
piano trios; the concerto version, a neat expansion 
of the original, is attributed to Wagenseil in one 
source. Its scoring for the typical church orchestra 
of two violins and continuo suggests its suitability 
for liturgical use. 


Haydn himself provided a concerto of sorts 
in one of his later masses, the Missa brevis Sancti 
Joannis de Deo (Kleine Orgelmesse), written around 
1775 for the Order of the Brothers of Mercy, 
whose patron saint was the sixteenth-century 
Saint John of God. This order maintained a 
hospital in Eisenstadt, the winter home to the 


ee a ao ac. la pale eee 


court of Haydn’s patron Prince Nikolaus 
Esterhazy. The hospital chapel still contains the 
elegant chamber organ which inspired Haydn to 
include an extensive organ solo for the Benedictus 
of this mass, prompting its nickname as the “Little 
Organ Mass.” Although by 1775 Haydn 
had spent oe Se 

several years 
exploring a 
vein of strong 
and passionate 
music gen- 
erally known 





as “Sturm und 
Dpneiins o 
(“storm and 
stress”) in his 
symphonies, 
little of this 
affects his re- 
ligious music 
at this point, 
and he follows 
muchthesame 
pattern as he 
did twenty-five 


years earlier, 


> 


with far greater assurance and poise. 


In some respects, Missa brevis Sancti Joannis 
de Deo (Kleine Orgelmesse) shows even greater 
economy than Haydn’s earlier masses. His 
predilection for compressing the boring bits 
produced a Gloria of only thirty-one bars, which 
was deemed too short even for Salzburg standards 
when his brother Michael presented it there; 
Michael was forced to revise Joseph’s movement 
and make it “un poco pit prolongato.” The 
Credo also has some phrases dropped in the heat 
of the moment. The Haydn scholar Denis 
McCalden deduced that Haydn actually composed 
the instrumental parts of the Credo first, then fit 
as many words as he could to the soprano, 
continued the text from the first notes of the bass 
part, and gave the remaining clauses to the alto 
and tenor. As with Missa brevis in F, what holds 
Haydn’s compositional attention is the humanity 
of Christ, and the drama of incarnation, 
crucifixion, and resurrection. Full of felicitous 
touches, this mass rapidly became one of Haydn's 
most popular liturgical works. 





The centre of Vienna as it must have looked to young Haydn. St. Stephen’s Cathedral 
is in the background. Coloured engraving by Karl Schiitz, 1779 


Atthe other end ofhis life, long after becoming 
one of the most revered and honored composers 
of Europe, Haydn turned to religious music of a 
rather different sort. His collection of part-songs, 
Aus des Ramlers Lyrischer Blumenlese, using texts 
by Enlightenment poets, appeared in Haydn’s 

sare Oeuvres 
Complettes of 
1803. These 
Timur a te 
four-part 
settings are 
not especially 
designed for 
choruses, and 
were _ best 
described by 
Haydn in a 
letter as being 
ac > 
The last two 
songs in the 
collection are 
both on re- 
ligious texts 
of Gellert, 
and are very 
much in the religious vein Haydn had recently 
explored in his Creation. 


To round out this program, another master 
of the eighteenth century appears, in an unusual 
guise. We know Christoph Willibald Gluck best 
as the author of monumental tragedies, the great 
reformer of the elaborate complexities of opera 
seria. In his earlier years, however, he himself was 
very much part of the Italian opera tradition, and 
the one set of trio sonatas he published was a side 
effect of a brief stay in London, where (as the title 
page of his collection proudly states) “Signor 
Gluck” was “composer to the Opera.” These 
works reflect the stylistic shifts of the time; although 
they are trio sonatas in the best tradition of 
Corelli, Gluck introduces the strong element of 
galant lyricism into them, with graceful melodies 


and simple, unaffected harmonic motion. 


—Performer/scholar Robert Mealy has received 
much critical acclaim for his performances in a wide 
range of historical styles with many chamber 
orchestras and ensembles. 





VOCAL TEXTS 


Aus dem Danklied zu Gott (C.F. Gellert) 


Du bist’s, dem Ruhm und Ehre gebiihret, 
Und ruhm und Ehre bring’ ich dir. 

Du Herr, hast stets mein Schicksal regieret, 
Und deine Hand war iiber mir. 


Glory and honor are due to you, 

Glory and honor I bring to you. 

You, Lord, have always governed my fate 
And your hand was above me. 


Missa brevis in F (Jegendmesse) and 
Missa brevis Sancti Joannis de Deo (Kleine Orgelmesse) 


Kyrie 
Kyrie eleison. Christe eleison. Kyrie eleison. 


Gloria 

Gloria in excelsis Deo, et in terra pax 
hominibus bonae voluntatis. Laudamus te, 
benedicimus te, adoramus te, glorificamus te. 
Gratias agimus tibi propter magnam gloriam 
tuam. Domine Deus, Rex coelestis, Deus Pater 
omnipotens. Domine Fili unigenite Jesu 
Christe. Domine Deus, Agnus Dei, Filius 
Patris. Qui tollis peccata mundi, miserere 
nobis. Suscipe deprecationem nostram. 

Qui sedes ad dextram patris, 

miserere nobis. Quoniam tu solus Sanctus, 
tu solus Dominus, tu solus Altissimus, Jesu 
Christe. Cum sancto spiritu in gloria 


Dei Patris, Amen. 


Credo 

Credo in unum Deum, Patrem omnipotentem, 
factorem coeli et terrae, visibilium omnium et 
invisibilium. Et in unum Dominum Jesum 
Christum, Filium Dei unigenitum. Et ex Patre 
natum ante omnia secula. Deum de Deo, 
lumen de lumine, Deum verum de Deo vero. 
Genitum non factum consubstantialem 

Patri, per quem omnia facta sunt, Qui propter 
nos homines et propter nostram salutem 
descendit de coelis. Et incarnatus est de Spiritu 
Sancto ex Maria virgine, et homo factus est. 
Crucifixus etiam pro nobis: sub Pontio 

Pilato passus et sepultus est. Et resurrexit tertia 


Lord, have mercy upon us. Christ, have mercy 
upon us. Lord, have mercy upon us. 


Glory be to God on high, and on earth peace to 
men of good will. We praise thee, 

we bless thee, we worship thee, we glorify thee. 
We give thanks to thee for thy great glory. O 
Lord God, heavenly king, God the father 
almighty. O Lord, the only begotten Son, Jesus 
Christ. Lord God, lamb of God, son of the 
father. Thou that takest away the sins of the 
world, have mercy upon us. Receive our prayer. 
Thou that sittest at the right hand of the Father, 
have mercy upon us. For thou alone art holy, 
thou alone art the Lord, thou alone, Christ, art 
most high. With the Holy Ghost in the glory of 
God the father, Amen. 


I believe in one God, the father Almighty, 
maker of heaven and earth and of all things 
visible and invisible. And in one Lord, Jesus 
Christ, the only begotten son of God, begotten 
of his father before all worlds. God of God, 
light of light, very God of very God, begotten, 
not made, being of one substance with the 
father, by whom all things were made, who for 
us men and for our salvation came down from 
heaven. And was incarnate by the Holy Ghost 
of the Virgin Mary, and was made man. 

And was crucified also for us under Pontius 


Pilate, suffered and was buried. And the third 


die secundum Scripturas. 

Et ascendit in coelum sedet ad dexteram 

Patris, et iterum venturus est cum 

gloria judicare vivos et mortuos, 

culus regni non erit finis. Et in Spiritum 
Sanctum Dominum et vivificantem, qui ex 
Patre Filioque procedit. Qui cum Patre et Filio 
simul adoratur et conglorificatur, qui locutus 
est per Prophetas. Et unam sanctam catholicam 
et apostolicam ecclesiam. 

Confiteor unum baptisma in remissionem 
peccatorum. Et expecto resurrectionem 
mortuorum. Et vitam venturi seculi. Amen. 


Sanctus 

Sanctus, sanctus, sanctus, Dominus Deus 
Sabaoth. Pleni sunt coeli et terra gloria tua. 
Hosanna in excelsis. 


Benedictus 
Benedictus qui venit in nomine 
Domini. Hosanna in excelsis. 


Agnus Dei 

Agnus Dei qui tollis peccata 
mundi miserere nobis. Agnus Dei 
qui tollis peccata mundi miserere 
nobis. Agnus Dei qui tollis peccata 
mundi dona nobis pacem. 


day He rose again according to the Scriptures, 
and ascended into heaven, and sitteth at the right 
hand of the Father, and he shall come again with 
glory to judge both the living and the dead, 
whose kingdom shall have no end. I believe in 
the Holy Ghost, the Lord and giver of life, who 
proceedeth from the father and the son, who with 
the father and the son together is worshiped and 
glorified, who spake by the Prophets. I believe in 
one holy catholic and apostolic Church. 

I acknowledge one baptism for the remission of 
sins, and I look for the resurrection of the dead 
and the life of the world to come, Amen. 


Holy, holy, holy, Lord God of hosts, 
heaven and earth are full of Thy glory. 
Hosanna in the highest. 


Blessed is he who cometh in the name of the 


Lord. Hosanna in the highest. 


Lamb of God that takest away the sin of the 
world, have mercy upon us. Lamb of God that 
takest away the sin of the world, have mercy 
upon us. Lamb of God that takest away the sin of 
the world, grant us peace. 


Abendlied zu Gott (C.F. Gellert) 


Herr! der du mir das Leben 
bis diesen Tag gegeben, 
Dich bet’ ich kindlich an; 
Ich bin viel zu geringe der Treue, die ich singe, 
Und die du heut’ an mir getan. 


Lord, who has given me life 
unto this day 
I adore you, childlike; 
I am not worthy of the truth which I sing 
And which you today have bestowed upon me. 





Handel & Haydn Society 
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ANNUAL FUND CONTRIBUTORS 


The Handel & Haydn Society is grateful to the following individuals, corporations, foundations, and 
agencies for their generous contributions to the Annual Fund. Such ongoing support is crucial to 
H&H’s artistic growth and financial stability. This roster acknowledges gifts recetved between 
January 1, 1995 and March 7, 1996. If you wish to make a contribution to the Handel & Haydn 
Society or to learn more about the exclusive benefits available to Conductor’s Circle members, 


please call Michael E. Jendrysik, Director of Annual Giving at (617) 262-1815. 





COND 


Full ed 


The Conductor’s Circle of the Handel & Haydn Society brings together individuals who | 
express their deep commitment to Baroque and Classical music by donating $1,000 or 






more to the Annual Fund. The generosity of Conductor’s Circle members has enabled 
Artistic Director Christopher Hogwood to establish H&H as a premier period instrument 
orchestra and a national leader in historically informed performance. 


Diamond Baton 

($10,000 to $24,999) 

Mrs. Henry M. Halvorson 

Ms. Diane T. Spencer & 
Mr. Robert H. Scott 


Golden Baton 

($5,000 to $9,999) 

Candace & William Achtmeyer 
Donna & Alan Buchholz 

Mr. Joseph M. Flynn 

Ms. Virginia Stearns Gassel 

Mr. John William Gorman 

Dena & Felda Hardymon 

Sarah & James Joslin 

Mr. & Mrs. Remsen M. Kinne, III 
Mr. & Mrs. David H. Knight 
Mr. & Mrs. David L. Landay 
Karen & George Levy 

Rosann & Anil Madan 

Mary & Michael S. Scott Morton 
Grace & John Neises 

Pat & Dave Nelson 

Mr. & Mrs. Charles E. Porter 


Mr. & Mrs. Stephen A. Shaughnessy 


Elizabeth & Rawson Wood 


Silver Baton 

($2,500 to $4,999) 

Kathy & Bob Allen 

Dr. & Mrs. Leo L. Beranek 
Dr. & Mrs. Edmund B. Cabot 
Fay & Alfred Chandler 

Mr. John F. Cogan, Jr. 

Ms. Bonnie L. Crane 

Mary & Jim Deissler 

Mr. Christopher Hogwood 
Mr. Walter Howard Mayo, III 
Ms. Sharon F. Merrill 

Ms. Amy Meyer 

Dr. Betty Morningstar 

Ms. Alice E. Richmond 
Mr. Ronald G. Sampson 
Judith & Carl M. Sapers 
Drs. Richard & Mary Scott 





Mr. Elmar W. Seibel 

Miss Elizabeth B. Storer 

Janet & Dean Whitla 

Mr. & Mrs. Keith G. Willoughby 
Mr. & Mrs. Ronald N. Woodward 


Bronze Baton 

($1,000 to $2,499) 

Jan & John Adams 

Mr. Mitchell Adams 
Dr. F. Knight Alexander 
Martha H. & Robert M. Bancroft 
Afarin & Lee Bellisario 

Barbara & Herbert J. Boothroyd 
Dr. Lee C. Bradley, HI 

Barbara & John Buckley 

Marion & Julian Bullitt 

Mr. Glenn S. Burke 

Dr. T. Edward Bynum 

Bobbi & Nicolas Caille 

Mr. & Mrs. Harry G. Chase 
Lynda & John Christian 

Barbara & Robert Cotta 

Diddy & John Cullinane 

Mr. Paul A. Cully 

Elizabeth & Lyle Davis 

Mr. Richard D. Dionne 

Ellen & Thomas Draper 

Mr. & Mrs. Thomas H. Farquhar 
Mr. John Tyler Fosdick, III 

Mr. Terry L. Gagner 

Mr. John W. Gerstmayr 

Mr. Arthur S. Goldberg 

Mr. Mark P. Goshko 

Mr. Eugene E. Grant 

Sylvia & Roy A. Hammer 
Suzanne & Easley Hamner 

Mr. & Mrs. J. Thomas Henderson 
Mr. & Mrs. Roger M. Hewlett 
Dr. & Mrs. John Howland 

Mr. David B. Jenkins 

Sophie & Dieter Koch-Weser 
Brenda & Peter Kronberg 

Mr. & Mrs. Kenneth P. Latham, Jr. 
Mr. & Mrs. R. Willis Leith, Jr. 


Ms. Barbara Lee 

Mr. & Mrs. G. H. Lewald 
Mr. & Mrs. I. Jay Levitts 
Lisa & Lloyd Lipsett 

Pat & Richard MacKinnon 
Mr. Peter G. Manson & 

Mr. Peter A. Durfee 
Mary & Robert Marra 
Ms. Mary E. McGushin 
Mr. & Mrs. Paul V. McLaughlin 
Ms. Marianne Mortara 
Dr. Josephine L. Murray 
Winnie & Leroy Parker 
Ms. Dorothy Puhy & 

Mr. Michael Freedman 
Ms. Judith Lewis Rameior 
Mr. Jeffrey F. Rayport 
Mr. & Mrs. Timothy C. Robinson 
Mr. Daniel Romanow 
Ms. Susan M. Rossi-Wilcox 
Deborah & Paul Russo 
Ms. Holly P. Safford 
Mr. & Mrs. Hugh Samson 
Dr. Michael Fisher Sandler 
Katherine & Michael Schieffelin 
Ms. Joyce Schwartz & 

Mr. Edward Lashman 
Mr. Robert N. Shapiro 
Ms. Carole Sharoff & 

Mr. William H. Fonvielle 
Andy & Ed Smith 
Mr. Robert J. Spear 
Jeanne & Donald Stanton 
Mr. & Mrs. Lawrence Thompson 
Ms. Sarah Sheafe Tucker & 

Mr. Robert Parente 
Jane & Wat Tyler 
Mr. Timothy L. Vaill 
Mr. James J. Vanecko 
Kathleen & Walter Weld 
tEstah & Robert Yens 
Ms. Gwill E. York 
Anonymous (1) 

+ In memoriam 
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CORPORATE AND FOUNDATION 


CONTRIBUTORS 


Platinum Contributors 

($25,000 and up) 

Jessie B. Cox Charitable Trust 
Massachusetts Cultural Council 
Andrew W. Mellon Foundation 
National Endowment for the Arts 
Stratford Foundation 


Diamond Benefactors 
($10,000 to $24,999) 
BOSE Corporation 
Fidelity Foundation 
Ann & Gordon Getty Foundation 
John Hancock Mutual Life 
Insurance Company 
Parthenon Group 
Mabel Louise Riley Foundation 
State Street Bank & 
Trust Company 


Golden Benefactors 

($5,000 to $9,999) 

Bank of Boston/The Private Bank 

Cabot Family Charitable Trust 

The Clowes Fund, Inc. 

Jane B. Cook Charitable Trust 

Greenewalt Charitable Trust 

Human Services Personnel 
Collaborative 

Mercedes-Benz 

NYNEX 

Bessie Pappas Charitable 
Foundation 

The Harold Whitworth Pierce 
Charitable Trust 

Polaroid Foundation 

Schrafft Charitable Trust 

Shaw’s Supermarkets 

Seth Sprague Educational and 
Charitable Foundation 

Stearns Charitable Trust, 
in memory of Stuart P. Gassel 


Madelaine G. vonWeber Trust 


Major Benefactors 
($2,500 to $4,999) 
Addison-Wesley 
Publishing Company 
The Boston Company 
The Boston Globe Foundation 
Clipper Ship Foundation, Inc. 
Coopers & Lybrand 
Ernst & Young 
Harcourt General Charitable 
Foundation 
Liberty Mutual Group 
Little, Brown & Company 
The Millipore Foundation 
Price Waterhouse 
Raytheon Company 
Abbot & Dorothy H. Stevens 


Foundation 


Benefactors 

($1,000 to $2,499) 

Arthur D. Little, Inc. 

Bank of Boston 

Boston Council for the Arts and 
Humanities 

The Boston Foundation 

The Catered Affair 

Country Curtains 


Deluxe Check Printers 


Eastern Enterprises/Boston Gas Co. 


Fresh Pond Travel 

The Gillette Company 

Charles and Sara Goldberg 
Charitable Trust 

Houghton Mifflin Company 

Lawrence Arts Lottery Council 

Lynn Cultural Council 

Putnam Companies 

A. C. Ratshesky Foundation 

Shawmut Bank 

Stride-Rite Charitable Foundation 

Talbots 

Thermo Electron 

TJX Foundation 

Woburn Arts Lottery Council 


Guarantors 
($500 to $999) 
Analog Devices 
Boston Private Bank 
& Trust Company 
Brockton Arts Lottery Council 
The Charles Stark Draper 
Laboratory 
Crabtree & Evelyn 
Eaton Foundation 
Loomis, Sayles and Company 
Lowell Arts Lottery Council 
Lowell Sun Charities, Inc. 
Louis M. Martini Winery 
Silenus Wines 


Sun Life of Canada 


Patrons 

($100 to $499) 

Borders Books & Music, 
Chestnut Hill 

Charrette Corporation 

East Meets West 

Massachusetts Envelope Company 

John McGee/Mamma Maria 

Thank You Company 


INDIVIDUAL 
CONTRIBUTORS 


Chorus Circle 
($500 to $999) 


Dr. & Mrs. Nathaniel Adamson, Jr. 


Suzannah & James Ames 
Mr. Richard B. Bailey 
Susan & tRoger Baust 
Ann & Norman Bikales 
Sylvia & John Constable 
Ms. Doralene Davis 


JoAnne & Charles Dickinson 
Mr. Peter M. Farnam 

Darcy & Howard K. Fuguet 
Mr. Randolph J. Fuller 

Dr. George E. Geyer 

Mrs. Lee Gillespie 

Mr. & Mrs. Richard B. Gladstone 
Ms. Jill Harmsworth & 

Mr. Stephen Morrissey 
Dr. Michael H. Lawler 
Dr. Lucy Lee 
Ms. Lois Lowry 
Ms. Joan Nissman & 

Mr. Morton Abromson 
Dorothy M. & 

Jerome J. Preston, Jr. 
Jacqueline & Gordon Robbins 
Mr. & Mrs. Robert Seymour 
Mr. Claude Smith 
Mr. & Mrs. Bernard Solomon 
Ms. Joyce Stanley 
Dr. & Mrs. J. Kurt Stark 
Kimiko & Makoto Suzuki 
Susan & Donald Ware 
Karen & Hartley Webster 
Ms. June Yip & 

Mr. Jeffrey S. Hovis 


+ In memoriam 


Orchestra Circle 
($250 to $499) 
Mr. Joseph Axelrod 
Dr. Jonathan Bass 
Holly & Thomas Bazarnick 
Dr. Warren Bennett 
Dr. John Biggers 
Mr. Peter M. Black 
Mr. & Mrs. William Brace 
Mr. & Mrs. Harvey Brooks 
Mr. Frank J. Ciano 
Mr. Scot J. Cornwall & 

Mr. William R. Opperman 
Ms. E. Kay Cowan & 

Mr. William Amory Potter 
Mr. Frank R. Field HI 
Ms. Virginia Flores & 

Mr. Joshua D. Tobman 
Ms. Glee Burns Garard 
Anne & James Gould 
Mr. Kenneth Gould 
Mr. Kieran F. Gray 
Mr. & Mrs. Steven Grossman 
Lucie & James Hangstefer 
Mr. John F. Harrington 
Martha & Samuel Hoar 
Mr. William J. Hoermann 
Mr. & Mrs. Barry E. Hoffman 
Ms. Karen Hohner & 

Mr. Randall Keith 
Karen & Barry Kay 
Mr. Paul V. Kelly 
Ms. Margot Kittredge 
Laura & Thomas Lucke 
Dr. Hywel Madoc-Jones 
Elizabeth & Samuel Magruder 
Ms. Jane E. Manilych & 

Mr. W. Carl Kester 
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Ms. Barbara Maze 
Jane & Robert Morse 
Mr. & Mrs. William H. Niblock, Jr. 
Mr. Peter Nord 
Ms. Anne Nou & 
Mr. Thomas A. Teal 
Alette & John Reed 
Ms. Ellen Richstone 


Mr. Michael Ronthal 
Mr. John Schnapp 
Catherine & Robert Schneider 
Ms. Holly Smith 
Ms. Lavinia B. Chase & 
Mr. William Springer 
Ms. Gillian Steinhauer 
Mr. & Mrs. Philip H. Thurston 


Ms. Eleanor E. Westney 

Mr. & Mrs. Ralph R. Willard 
Mr. John N. Williams 

Dr. Susan Workum 

Mr. & Mrs. John Wyman 
Anonymous (1) 





Orfeo ed Euridice 


The Handel & Haydn Society would like to recognize the following individuals, corporations, and 


foundations for their generous support of the H&H/Mark Morris Dance Group production of 


Orfeo ed Euridice this spring. This listing includes leadership contributions designated 


specifically for the project that were received by March 15, 1996. 


$50,000 and up 
Andrew W. Mellon Foundation 
NYNEX 


Anonymous (1) 


$15,000-$49,999 

Mr. & Mrs. David L. Landay 

Pat & Dave Nelson 

Seth Sprague Education & 
Charitable Trust 


$10,000-$14,999 
Candace & William Achtmeyer 
The Boston Company 
Dr. Lee C. Bradley 
Virginia Stearns Gassel 
John William Gorman 
Karen & George Levy 
Robert H. Scott & 
Diane T. Spencer 
James J. Vanecko 


Janet & Dean Whitla 


$5,000-$9,999 
J.P & Mary Barger 
W. Walter Boyd & 

David Santee 
Eleanor Naylor Dana Trust 
Mr. & Mrs. Steven Grossman 
Felda & Dena Hardymon 
International Data Group 
David Jenkins 
Barbara Fish Lee 
Ellen Poss & Mitch Kapor 
Alice Richmond & 

David Rosenbloom 
Talbots 


Anonymous (1) 


Robert C. Allen 
Linda Cabot Black 
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Katie & Paul Buttenwieser 
Bobbi & Nicholas Caille 
Laurie & Robert Champion 
Ernst & Young 
Joseph M. Flynn 
Mrs. Henry M. Halvorson 
Mr. & Mrs. J. Robert Held 
Mr. & Mrs. J. Thomas 
Henderson 
Roger & Mimi Hewlett 
Horace H. Irvine, II 
Ellen & Robert Jaffe 
Walter Howard Mayo, III 
Sharon F. Merrill & 
John J. Marino 
Michael S. & 
Mary Scott Morton 
Eric Mourlot 
Grace & John Neises 
Dr. Michael Fisher Sandler 
Katherine & Michael Schieffelin 
Rhonda S. Segal 
Robert C. & Estah Yens 
Arnold & Ellen Zetcher 


$1,000—-$2,499 

Jane G. & Steven P. Akin 

Dr. F. Knight Alexander 
Christine Armstrong 

Joan Bok 

Joyce Brinton & Bruce Hauben 
Julian & Marion Bullitt 

Dr. & Mrs. Edmund B. Cabot 
Sylvia & John Constable 

Mr. & Mrs. J. Linzee Coolidge 
Mary & Jim Deissler 

Charles & JoAnne Dickinson 
Fairway Trust 

Deborah & Robert First 

Paula & Ralph Gilbert 

Sandra & Jerome Gotkin 
Kieran Gray 


Mr. & Mrs. Graham Gund 
Sylvia & Roy Hammer 
John Hancock Financial 

Services 
James & Lucie Hangstefer 
Mr. & Mrs. George 

Hatsopoulos 
Mr. & Mrs. Alan Kay 
Mrs. Remsen M. Kinne, III 
Beth & Seth Klarman 
Lynne M. Kortenhaus 
Mr. & Mrs. L. Edward 

Lashman 
David Latham 
Dr. Lucy Lee 
Peter G. Manson 
Robert A. Marra 
Sheryl Marshall 
Sandra Sue McQuay 
Amy Meyer 
Mr. & Mrs. Christopher Milton 
Joan Nissman & 

Morton Abromson 
Winifred & Leroy Parker 
Richard Paulsen & 

Gwen Mitchell 
Dr. & Mrs. Maurice Pechet 
Cokie & Lee Perry 
Mr. & Mrs. Charles Porter 
Dorothy Puhy & 

Michael Freedman 
Daniel Romanow 
Mario Russo 
Carl M. Sapers 
Drs. Richard & Mary Scott 
Drs. John & 

Elizabeth Serrage 
Mr. & Mrs. Stephen A. 

Shaughnessy 
James & Jane Wilson 


AT THE WANG CENTER FOR THE PERFORMING ARTS 


Orfeo ed Euridice 


Friday, April 12, 1996, 8 p.m., Sponsored by NYNEX 
Saturday, April 13, 8 p.m. and Sunday, April 14, 3 p.m. 
Plus performances in five other cities around the U.S. 


An all-new, fully staged production of Gluck’s groundbreaking opera from 1762. 


Mark Morris, director/choreographer 
Christopher Hogwood, conductor 


Michael Chance, Orfeo; Dana Hanchard, Euridice, Christine Brandes, Amor 
Mark Morris Dance Group and the H&H orchestra and chorus 


For information or tickets, visit the Wang Center Box Office, 
or call Ticketmaster at (617) 931-ARTS. 





H&H CapPitTAL CAMPAIGN 
“PRESERVING THE TRADITION 


The Handel & Haydn Society gratefully acknowledges the outstanding support of those who have made 
commitments to H&H’s Capital Campaign. Successful completion of this $2.5 million campaign for 
permanent endowment and working capital reserve will ensure the continuation of H8&¢H’s high performance 
standards and dedication to the music education of future generations. 


Leadership Gifts ($25,000 and up) 


INDIVIDUALS 
Candace & William Achtmeyer 
Dr. & Mrs. Leo L. Beranek 
Dena & Felda Hardymon 
Mr. & Mrs. Remsen M. Kinne, III 
Mr. & Mrs. David Landay 
Mr. & Mrs. R. Willis Leith, Jr. 
Karen & George Levy 
Rosann & Anil Madan 
Grace & John Neises 
Pat & Dave Nelson 
Mr. & Mrs. Charles E. Porter 
Ms. Judith Lewis Rameior 
Dr. Michael Fisher Sandler 
Ms. Diane T. Spencer & 

Mr. Robert H. Scott 


FOUNDATIONS AND CORPORATIONS 
JMR Barker Foundation 

The Boston Company 

Cabot Family Charitable Trust 
National Endowment for the Arts 
Amelia Peabody Charitable Fund 
The Stevens Foundations 
Stratford Foundation 
Anonymous 


Major Gifts ($5,000 to $24,999) 


INDIVIDUALS 

Mr. Mitchell Adams 

Mr. Robert C. Allen 

Prof. & Mrs. Rae D. Anderson 
Marion & Julian Bullitt 

Dr. & Mrs. Edmund B. Cabot 
Mr. & Mrs. J. Linzee Coolidge 
Mr. Joseph M. Flynn 

Suzanne & Easley Hamner 

Mr. & Mrs. L. Edward Lashman 
Mr. & Mrs. Kenneth P. Latham, Jr. 
Stanley & Lucy Lopata 

Thomas & Dorothy Mawn 

Mr. Walter Howard Mayo, III 
Ms. Amy Meyer 

Jerome & Dorothy M. Preston 
Mr. & Mrs. Timothy C. Robinson 
Mr. Ronald G. Sampson 

Mr. Carl M. Sapers 

Andy & Ed Smith 

Miss Elizabeth B. Storer 

Janet & Dean Whitla 

Elizabeth & Rawson Wood 


FOUNDATIONS & CORPORATIONS 
Jane B. Cook Charitable Trust 
Amelia Peabody Foundation 


He 


H&H’s 1996-97 SEASON: 
A MUSICAL CELEBRATION! 


Join Christopher Hogwood and the Handel & Haydn Society chorus and orchestra for a season of 
celebrations in 1996-97! Our season opener in October marks Maestro Hogwood’s tenth 
anniversary as H&H’s Artistic Director, and features Mozart’s glorious Mass in C major, K. 317, 
“Coronation.” Celebrate the holidays in December with H&H’s traditional performances of 
Handel’s beloved Messiah, or with an innovative two-part presentation of Bach’s “Christmas 
Oratorio” at the beautifully-restored Jordan Hall. We will observe Schubert’s 200th birthday with 
a performance of his Fifth Symphony, and celebrate spring with Bach’s joyous “Easter Oratorio’. 


SUBSCRIBERS—LOOK FOR YOUR 
SEASON-RENEWAL PACKAGES COMING SOON! 





H&H ADMINISTRATION 


Christopher Hogwood, Artistic Director 
John Finney, Associate Conductor/Chorusmaster 
Mary A. Deissler, Executive Director 


Janet M. Bailey, General Manager 
Robin L. Baker, Director of Educational Activities 
Beth K. Brooker, Marketing Assistant 
Cynthia Colantuono, Box Office Assistant 
Debra A. Cole, Director of Finance 
Donna Huron, Director of Capital Campaign and Special Projects 
Michael E. Jendrysik, Director of Annual Giving 
Jesse Levine, Music Librarian and Production Manager 
Julianna D. Lovell, Box Office Manager 
Deborah MacKinnon, Associate Director of Audience Development 
Anne Quattlebaum, Executive Assistant 
Michael C. Russo, Box Office Assistant 
Richard Shaughnessy, Personnel Manager 
Sarah A. Traniello, Development Inturn 
Yoichi Udagawa, Rehearsal Assistant 
Thomas L. Vignieri, Artistic Administrator 
Robin Yorks, Director of Major Giving 
Hill & Barlow, Of Counsel 


Special Ticket Offer 


Selected Boston arts organizations welcome you to 
these world-class performances this winter, at discount 
prices. Eryoy one or try them all! 

To receive discounted tickets, clip the coupon of 
your choice and follow the instructions accordingly. The 
offer is good only at the time of purchase and is subject 
fo availabilty. Sorry, all sales are final. 


Boston 
Symphony 
Orchestra va 


BOSTON SYMPHONY TB 
CHAMBER PLAYERS 


Sunday, March 10, at 3pm 


Present this coupon at the Symphony Hall Box Office 
(or Jordan Hall Box Office on the day of performance) 
and receive two tickets for the price of one. 

Call (617) 266-1200 for information. 


A \ 


BOSTON 


Huntington 
Theatre 
Company 


HAMLET by William Shakespeare 
Mar. 8 - April 7 


the : 
Huntington 
Lheatre 
Compertiy 


Present this coupon at the Box Office and receive $5 
off the regular ticket price. Not valid for Saturday evenings. 
Limit four tickets per coupon. Box Office is located at 264 
Huntington Ave. Call (617) 266-0800 for information. 





The BANK OF BOSTON 


Bank of Boston 4» tL 


Celebrity Series 


Enjoy any of these Symphony Hall or Wang Center performances 
at $5 off the regular ticket price: PAUL TAYLOR DANCE CO. 
(2/16-18 ), PRESERVATION HALL JAZZ BAND (4/28) 
Regular Prices: $38, $35, $32 
Special Discount Prices: $33, $30, $27 
or ALVIN AILEY AMERICAN DANCE THEATRE (4/23-28) 
Regular Prices: $44, $40, $36 
Special Discount Prices: $39, $35, $31 
Mail this coupon with a check or credit card information and a stamped, 
self-addressed envelope to: Coupon Offer/Celebrity Series/20 Park 
Plaza, Suite 1032, Boston MA/02116 -Call (617) 482-2595 for information. 
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American 


Repertory 
Theatre 


American 
Repertory 
Theatre 


TARTUFFE by Moliére; Feb.9-Mar.10 
UBU ROCK; Mar.13-23 
SLAUGHTER CITY by Naomi Wallace; begins Mar.28 
ALICE IN BED by Susan Sontag; begins Apr.11 


Present this coupon at the Box Office at the time of purchase and 
receive $5 off the regular ticket price. Not valid on Saturday evenings. 
Limit four tickets per coupon. A.R.T., 64 Brattle Street, Harvard 
Square, Cambridge. 617-547-8300 


BOSTON 
yoULIEl wal 


Bruce Marks, Artistic Director 


Boston Ballet 


“HOT & COOL” 
MARCH 21-APRIL 7 


Three contemporary world premieres set to music by Lyle 
Lovett, Lee Morgan, and The Chiefiains and costumed by 
Boston's hottest clothing designers 


Present this coupon at The Wang Center Box Office, 270 Tremont 
St., Boston, and receive $5 off tickets (excluding student rush). Not 
valid for Saturday evenings. Limit four tickets per coupon, one 
coupon per customer. Not to be used in combination with any 
other offer. Call (617) 695-6955 for information. 


The Lyric Stage 


BUY ONE TICKET, GET ONE FREE! 


LADY WINDERMERE’S FAN by Oscar Wilde: Feb. 9 - Mar. 10 
OEDIPUS REX by Sophocles: Mar. 15 - April 14 


Bring this coupon to the Box Office, 140 Clarendon Street, 
Boston, to receive two tickets for the price of one. Call 
ahead for ticket availability: (617) 437-7172. Performances 
are Wednesdays through Fridays at 8pm, Saturdays, at 
5pm and 8:30pm, Sundays at 2pm, and selected Thursday 
matinees at 2pm. Offer is subject to availability. 





ARE YOU A MEMBER OF A 
GROUP? 


Groups of 15 or more save 20% on all 
H&H concerts! 
Call 262-1815 and ask for 


“ ” 
group sales. 


The more the merrier! 
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Nicole Grey's 
FLORAL HOME 


The most beautiful Silk Flowers imaginable. 
Gifts and Accessories 





223 Newbury Street 
Boston, MA 02116 


1995-1996 
Season 


Sat N.G ER S 


DAVID HOOSE, Music Director 


Setting the standard . 


“Choral singing doesn't come 
any better than this.” 
Richard Dyer. Boston Globe 


NOV. 10 & 12 
Haydn, The Seasons 
Dominique Labelle, 


WAY 10 & 12 


BW\ 72, BW\ 78 


harl Dan Sorensen. eared 
Mark-Andrew Cleveland . La Motels if 
Symphony sacrae 
JAN 19 & 21 1650 
Poulenc. Four Lenten Motets 
him, The Twenty-sivth Dream 
(World Premiere) 5 

; ep Sing ee gare -267-6502 

Dallapiccola, Canti di Prigionia 617-267-6502. 


Subscriptions S40-S119. 
= single liekels S19.82%3 

MAR 15 A 17 Single tickets 812-835 

Stravinsky, Stmphony of Psalms 


All concerts in 
4 . / Jordan Hall at 
Stravinsky, Oedipus rey 


\.E. Conservatory, 


Bach, Cantatas BWY 8. 


JOIN H&H FOR THE REST 


OF THE CHAMBER SERIES! 


J.S. BACH: GREAT MOTETS 
Sunday, June 2, 3 pm, Sanders Theatre 
Friday, June 7, 8 pm, Jordan Hall at NEC 
John Finney directing 


Jesu, meine Freude, BWV 227 
Der Geisst hilft unser Schwacheit auf, BWV 226 
Komm, Jesu, komm, BWV 299 
Fiirchte dich nicht, BWV 228 
Jauchzet dem Herrn, BWV Anh. 160 


The Chamber Series is sponsored by 
WCRB, 102.5 FM 


For tickets call the H@H 
box office at (617) 266-3605. 


danke lo generous support from 
the Cambridge Abts Whe 
the Wassachusetts Colaal Coniest 
mal the Vational Fe RD as for the _Ats 


WEUSICA SACRA 
MARY BEEKMAN, Music DirECTOR 
presents 


FRANZ JOSEPH HAYDN’S 
MASS IN TIME OF WAR 
& 

CHORAL MUSIC FROM 
DUBROVNIK 


SATURDAY, MARCH 30 8:00 P.M. 


THE HARVARD~EPWORTH CHURCH 
1555 MASSACHUSETTS AVENUE L 
CAMBRIDGE ‘o, 
Tickets are $10 in advance/$12 at the door 
$8 seniors & students 
Please call (617) 864-7998 for 
Information & Reservations 
Musica Sacra is a member off the 
Greater Boston Choral Consortium 





If you" Tre, tiredfoteabbreviiatved nens 7 las ten to 
the whole story. We have the most in-depth news, 
information, and commentary in New England. WBUR 


Radio for your ears.f@And everything in between. 





Nannerl 
~ overload? 


Give yourself time for classical. 


Be \CRE 
@ 102.0 KM} 
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